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For any painting restoration and conservation project, construction of painting and
understanding of its materials must be considered. So specially in old wall paintings the
materials must be identified. In this article the material and pigments in one building belongs
to 17" century in Isfahan will be analyzed.

The 17" century is the time of new changes in Iranian relationship with west and specially
European countries and Isfahan was the capital of Iran in that era.

This research can be very important because the building is one of the first buildings in Iran
which shows the affection of European styles in decoration and paintings. So by analyzing of
its wall painting's material, possible differences between pigments in this building with other
traditional buildings will be identified. And probable usage of pigments with European origin
can explain the great trade relationship between Safavid Iran and Europe in 17th century.
Also through this experiments, material choice for conservation and restoration project will be
more satisfying.

The aim of project will accomplish by these analyses: Micro Raman spectroscopy, XRF (X-
ray florescence), XRD (X-ray diffraction) and FTIR (Fourier transform inferared
spectroscopy).
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